PERFORMANCE AND AESTHETIC APPRECIATION 


Performance and aesthetic appreciation: Everything 
that is prescriptive for the spectator who addresses 
himself to any given work of art that is not in a lit- 
eral sense performed (e.g. novels oil paintings works 
of sculpture) with the intention of appreciating aes- 
thetically that work of art (see especially pages 797- 
81l of the present work) is prescriptive for the 
spectator who addresses himself or herself to any 

given work of art that is in a literal sense performed 
(e.g. symphonies plays operas ballets) with the inten- 
tion of appreciating aesthetically that work of art. 
There are in addition important requirements that are 
imposed on those spectators who address themselves to 
works of art that are literally performed for specta- 
tors in general that are not imposed on those specta- 
tors who address themselves to works of art that are 
not literally performed. Those additional requirements 
are primarily related to the fact that a spectator who 
addresses himself to a work of art that is literally 
performed, unlike all other spectators who address 
themselves to works of art, must do so at a time and 
place that are not as it were of the spectator's choos- 
ing--a spectator who is interested in and capable of 
appreciating aesthetically Charlotte Bront&'s Jane 

Eyre can address himself to that work of art at a time 
and place of his own choosing/a spectator who is in- 
terested in and capable of appreciating aesthetically 

a live performance of Gustav Mahler's Symphony No. 8 
in E-flat Major on the other hand must be ready when 
the curtain (literal or figurative) goes up to know- 
ingly submit his or her self to that symphony/that work 
of art (a conscious ordering of stimuli that are in- 
tended by the creator in question to elicit a particu- 
lar psychophysical response in the spectator who con- 
templates that work of art simultaneously from a first- 
person perspective and from a third-person perspective). 
What does it mean to be ready to appreciate aesthetically 
a work of art when the curtain goes up? Two things are 
certain (l) it is impossible to schedule as it were 

an aesthetic appreciation whether the work of art in 
question is one that is performed literally or whether 
the work in question is one that is not literally per- 
formed--one can not for example say "This afternoon at 
4 P.M. I will appreciate aesthetically a live performance 
of Mozart's Divertimento in D Major, No. L K. 136 given 
by the Vienna Octet in Carnegie Hall" no more than one 
can say "Next summer when I visit the Brancacci Chapel 
in the Church of Santa Maria del Carmine in Florence 





